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Work Transit Hubs
Art as a Tool for a Cultural Welfare 
in Metro Stations
Silvana Donatiello
Università degli Studi di Napoli Federico II 
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Mariarita Gagliardi
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Keywords
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Abstract
This paper explores the transformative power of European metropolitan art stations, pre-
senting them as hubs of well-being within the contemporary urban scenario. These transit 
hubs, characterized by high foot traffic, offer unique opportunities to integrate art into daily 
life. Such interventions enrich the aesthetic and sensory experience of the users involved 
and contribute significantly to their well-being and mental health. This analysis is part of 
the broader context of cultural welfare, which integrates social and cultural well-being, 
recognizing the importance of access to culture and the arts as fundamental to the quality 
of life of individuals and communities. Through design that increasingly integrates artistic 
practices, uncommon art places are generated, where everyday journeys are converted 
into experiences of introspection and cultural connection. It is, therefore, necessary to 
re-imagine urban transit spaces as vital components of the cultural and health ecosystem. 
Through the transformative power of art, metro stations can evolve into sanctuaries of se-
renity and reflection, contributing to the overall well-being of city inhabitants and redefining 
the role of public spaces in contemporary urban life.

https://orcid.org/0009-0002-6640-4609
https://orcid.org/0009-0005-1684-3103
https://orcid.org/0009-0002-2371-0542
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o 1. Introduction
In an era when the complexity of urban life seems to be con-
stantly growing and the working dimension dominates much 
of everyday life, the issue of well-being, defined as the psy-
chophysical health status of citizens, has become crucially 
important. The mass urbanization that has affected the con-
temporary city in recent years makes it as a complex node of 
interconnected spaces and networks, where daily routines and 
tight schedules follow an increasingly accelerated pace, pro-
foundly affecting individual and collective well-being. This 
phenomenon has brought economic development that has not 
gone hand in hand with the quality and the health of the city 
itself and people, urban space and human relational capacity 
(Petrillo, 2006). While on the one hand, economic activities 
and new productive sectors of tangible and intangible networks 
have spread, on the other hand, problems and malaise related 
to inadequate housing, infrastructure, and work transit and 
spaces have ramped up exponentially (Pompei, 2019). Today’s 
modern city represents the space where the psychological pres-
sures and stresses associated with an increasingly fast-paced 
and dynamic system manifest most frequently. This complexi-
ty has reached such a level that it can no longer offer adequate 
answers to the problems of the system-city, which is continual-
ly subjected to entropy maximization processes, increasing its 
unlivability and chaos (Gargiulo, Papa, 1993). While in some 
phases of urban history, cities have grown by maintaining a 
balance among their parts, ensuring harmony among the var-
ious spheres of collective life, in recent decades, congestion 
and overload due to rapid urban transformation have gener-
ated incompatible conditions between the different functions 
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o of the city (work, social life, travel) has gradually weakened. 
The interaction between the dimensions of work and personal 
well-being has become increasingly difficult to balance. Com-
plex, often unpredictable phenomena have transformed the 
urban fabric into a field of unstable forces, where the absence 
of effective tools and inadequate management procedures help 
perpetuate a feeling of disorder and alienation. This imbalance 
is evident not only in the material conditions of urban spaces 
but also in the psychological and physical well-being of the 
individuals who live and work there. 
In this scenario, a crucial need emerges: to create spaces and 
moments of pause that interrupt the incessant sequence of 
daily and work commitments and offer individuals the oppor-
tunity to regenerate. Indeed, in recent years, new ideas and 
experimentation have emerged that find an increasing rela-
tionship between urban transformations and citizen well-be-
ing. The American philosopher John Dewey, already in the 
1920s, proposed to think of public space as an environment 
in which humans are not just passive spectators but cooperate 
closely with the environment around them. The growth of the 
individual starts from experience in its social dimension. 
The individual is thus integrated with his environment, react-
ing and acting with it. Therefore, educational experience and 
individual growth must start in daily life and the social space 
in which the individual lives. It is thus helpful to understand 
what the “social” uses of public space in contemporary cities 
can be, or what they can become, and especially the func-
tion that artistic production can assume in these processes. 
These new configurations of spaces are referred to by Edward 
Soja, at the beginning of the 90s, as “third space”, lived space 
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o (Morone & Nunziante, 2012). This new paradigm involves the 
transformation of public places from simple transit places to 
social spaces of concentrated well-being through artistic, cul-
tural, visual, and generally “symbolic” experiences.
Among them, the article focuses on working transit spaces, 
such as subway stations, which, from being crucial nodes 
where urban life is concentrated, can also be transformed 
into unexpected well-being spaces, as in the case of metro art. 
These innovative transit hubs offer unique opportunities to in-
tegrate art and design into daily life. Such interventions enrich 
the aesthetic and sensory experience of the users involved and 
contribute significantly to their well-being and mental health. 
Art stations, as an essential part of urban cultural welfare, 
exemplify how public spaces can be rethought as functional 
places and as catalysts for social, cultural, and psychological 
benefits. They redraw the boundaries between public space 
and personal experience. They offer a break from routine and 
create a deeper connection with the surrounding environment 
as true sanctuaries of calm and introspection.

2. Cultural Welfare and Design
Design has long overcome the traditional concept of form and 
function to evolve into a powerful tool for generating well-be-
ing and cultural welfare. It is no longer a discipline concerned 
only with functionality but a true social actor capable of pro-
moting non-canonical settings for creating welfare through 
art and culture. A science capable of abandoning, from a 
community perspective, the traditional, performance-based 
welfare model to pave the way for welfare co-designed by 
people (Manzoli & Paltrinieri, 2021).
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o In close connection with urban regeneration and placemaking, 
design is capable of transforming public spaces and urban con-
texts, contributing to the social well-being and mental health 
of communities in a field of application extended to places of 
public and collective gathering (Fig. 1). In this sense, it takes 
part in a design reinterpretation of spaces that are generators 
of physical and mental well-being and promoters of an inclu-
sive culture. Through the application of integrated and shared 
design methodologies, it becomes essential to understand 
better how emotions, particularly positive ones, can become 
inputs for interaction and alignment of people’s intrinsic needs 
toward their intentions, aspirations and goals that are not only 
personal but also social (De Luca, 2016).

Figure 1. xxx, Placemaking: field of action, 2024.
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o One of the most interesting trends in this context is how it 
contributes to the promotion of places that are not born with a 
primary vocation related to culture or art but, through target-
ed interventions, can become catalysts for cultural innovation. 
These spaces, particularly workplaces and places of transit 
to and from work, are rethought to accommodate artistic and 
cultural activities, promoting widespread well-being beyond 
mere entertainment. Design becomes a bridge between com-
munity values through placemaking, a practice that can trans-
form public spaces into meaningful places for the community. 
This process is not limited to the physical appearance of the 
environment but focuses on the human experience, social in-
teractions, and the mental and physical well-being of users. By 
encouraging people to reimagine and reinvent public spaces 
collectively, this practice insists on transforming urban areas 
into incubators of social life in a process in which design plays 
the key role of a catalyst for innovation and urban regenera-
tion. By working in synergy with urban planners, architects, 
psychologists and sociologists to create spaces that foster 
encounters, sharing and well-being, the discipline becomes 
a tool of empowerment for communities, allowing them to 
express their needs and actively contribute to the transforma-
tion of the environment. Hence, the emergence, especially in 
recent years, of the One Health concept, an approach in which 
the inextricable link between people’s health and the ecosys-
tem is of crucial importance. 

A declining and multifaceted practice closely linked to Goal 
No. 11 Urban Health of the 2030 Agenda: making cities in-
clusive, safe, resilient. These are logics on the path of citizen 
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o welfare centered on a holistic view of closely related human, 
animal and environmental health (De Angelis, 2023). Urban 
regeneration is one of the fields in which design demonstrates 
its social potential:

The future healthy city does not require such a radical or futuristic 

vision. On the contrary, it presents a more peaceful approach that 

places mental health, well-being and quality of life at the forefront 

of urban planning and design. An approach defined as restorative 

urbanism that is based on the principles of research on restorative 

environments and solid scientific evidence showing how urban 

design can support mental health. (Roe & McCay, 2021)

By acting on degraded or underused spaces, these places 
become actual platforms for community participation and 
the development of wellness initiatives. In this context, de-
sign becomes a tool for prevention and treatment, integrating 
into a holistic approach to public health that also includes the 
quality of the spaces in which we live and work. In this frame-
work, the designer’s role evolves into a mediator between the 
functional needs and the psychophysical well-being of users, 
becoming an interdependent figure within multidisciplinary 
teams engaged in the design of welfare-oriented spaces and 
services. This integration takes place in a transparent manner, 
that is, without disrupting people’s daily activities, but rather 
enriching them through design solutions that act on the social, 
cultural and work spheres by raising the quality of life. One of 
the most illuminating examples in this field is the study Wel-
coming Workplace, carried out in collaboration with the British 
Council for Offices. The British research drew up workplace 
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o well-being guidelines, exploring new trends on how to expe-
rience workspaces and crossing places, such as hallways and 
informal meeting spaces. Aiming to promote positive interac-
tions among workers and improve their mental and physical 
well-being, the guidelines highlight how the design of these 
spaces can directly influence employees’ mental health and 
sense of belonging, confirming design as a highly relevant 
tool that can implement determinant strategies.

Art stations, for example, not only represent a virtuous example 

of the integration of art, architecture and design, but play the cru-

cial role of catalysts for broader social benefits, offering food for 

thought on the multiple functions of urban infrastructure. Indeed, 

these are not simply places of passage, but become spaces that 

invite pause and contemplation, transforming the daily experience 

of subway travel into an opportunity to regain one’s well-being. 

(Salvatori, 2020, p. 266)

3. Art Station History
The history of subways in Europe is intertwined with the urban 
and social evolution of the continent’s major cities. Traditional-
ly, the subway has been conceived as a purely functional infra-
structure, aimed at meeting the growing mobility needs of the 
urban population since the mid-19th century. However, since 
the 20th century, metro stations have gradually taken on a more 
complex and articulated role, becoming not only crucial nodes 
for urban transportation, but also true spaces of artistic and cul-
tural expression, capable of reflecting the historical and social 
identity of the cities in which they are located. The so-called 
Metro Art is therefore part of a broader process of re-evaluation 
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o of urban public spaces, which has seen art assume a fundamen-
tal role in the regeneration and redevelopment of modern cities. 
One of the most emblematic examples of this marriage of art 
and infrastructure is the Paris Metro, whose first line was in-
augurated in 1900, on the occasion of the Universal Exposition. 
The architectural design of the stations, entrusted to Hector 
Guimard, was inspired by the Art Nouveau style, which is dis-
tinguished by its sinuous and organic forms. The wrought-iron 
structures, which became a symbol of Parisian modernism, ev-
idenced an uncommon aesthetic intention for an infrastructural 
work, anticipating what would become, over the century, a real 
trend in major European capitals (Fig. 2). The Parisian metro 
did not only respond to urban mobility needs but also contribut-
ed to the creation of a visual and cultural identity that would be 
consolidated over time (De Fusco, 2000).

Figure 2. Hector Guimard, Paris Metro entrances, 1900-1912.
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Subsequently, the subway’s role also assumed strategic impor-
tance in reaffirming identity values in nations. In particular, 
in the 1930s and 1940s, the construction of the Moscow sub-
way was conceived as a real ideological project (Fig. 3); build-
ing palaces of the proletariat, underground monuments aimed 
at celebrating socialist ideology, using socialist realist art as a 
tool of political propaganda with the ideological intention of 
catering to the masses’ welfare (Lee, 2022). 
The innovative approach of conceiving subways not only 
as transportation nodes but as true underground exhibition 
spaces has subsequently influenced numerous European me-
tropolises, including Paris, London, and Stockholm (Fig. 4), 
each developing its own interpretation of the art-public trans-
portation union, summarized in the recurring expression 
Metro Art. 

Figure 3. Alexey Dushkin e A.F. Strelkov, Novoslobodskaya subway station, Moscow, Russia, 1952.
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The integration of art into public transport infrastructure has 
taken many forms, ranging from permanent installations to 
temporary exhibitions, from architectural interventions to 
performance art, thus creating a continuous dialogue between 
urban space, passengers, and creative expression.

In this context, the case of Naples emerges as a pioneering 
and paradigmatic example, standing out for its ambitious 
vision and significant impact on the urban and social fabric of 
the city. This vision was realized through collaboration with 
internationally and locally renowned artists, who contributed 
site-specific installations, sculptures, mosaics and architec-
tural interventions. The peculiarity of the Neapolitan case 

Figure 4. Per Olof Ultvedt, T-Centralen subway station, Stockholm, Sweden, 1957.
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o lies in its ability to integrate contemporary art into a highly 
historically and culturally stratified urban context (Fig. 5):

The subway becomes an underground museum and can be referred 

to as catacombs of beauty. This is not a novelty for Naples, where 

the underground element is a common feature and this distin-

guishes it from other cities. It still retains a precious archeological 

heritage, which rises with every new project for a station. So, the 

underground but contemporary museum connects with the tradi-

tion and the history of the city. (Brenci, 2019, p. 12)

Naples’ art stations are not limited to containers for works of 
art but take the form of actual urban regeneration interven-
tions capable of redefining the identity of the neighborhoods 
in which they are inserted. Moreover, the case of Naples high-
lights how art metros can act as catalysts for economic and 
tourism development. 

Figure 5. Peter Greenaway, Chiaia-Monte di Dio subway station, Naples, Italy, 2024.
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Art stations have become attractions in their own right, help-
ing to redefine the city’s image internationally and stimulat-
ing tourist flows to areas previously considered peripheral. 
This phenomenon is part of a broader debate on the role of 
cultural infrastructure in urban development, highlighting 
how investments in art and culture can generate tangible eco-
nomic and social benefits (Fig. 6). 

Even turning our gaze eastward to the other side of the world, 
it becomes evident how the role of art within stations can re-
define and communicate social and cultural aspects. It proves 
crucial for subway stations in Tokyo, Japan, a country known 
for pioneering advancements in progressive train systems, to 

Figure 6. Óscar Tusquet, Toledo subway station, Naples, Italy, 2012.
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preserve traditional elements while integrating aesthetics that 
resonate with their distinct identity (Seangsuk & Upala, 2024). 
Various aspects of the marked identity of the place appear 
within the stations, such as the use of the colors red, yellow, 
and gold and the depiction of cartoons that have a mental and 
emotional influence on youth in the development of the coun-
try in terms of culture, customs, and traditions (Fig. 7). 
In this way, citizens are directly involved in everyday life in 
the community narrative to discover the unique cultural di-
mensions of the surrounding community (Jeannotte, 2016), 
while promoting passenger services, economic tourism and 
promoting social values.

4. Off Spaces: The Role of the Art

I have been drawing in the subway for three years now, and al-

though my career aboveground has skyrocketed, the subway is 

still my favorite place to draw. There is something very real about 

the subway system and the people who travel in it; perhaps there 

is not another place in the world where people of such diverse 

Figure 7. Luis Nishizawa, Keisei Ueno Station, Tokyo, Japan, 1981.
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o appearance, background, and life-style have intermingled for a 

common purpose. In this underground environment, one can of-

ten feel a sense of oppression and struggle in the vast assortment 

of faces. It is in this context that an expression of hope and beauty 

carries the greatest rewards […] These were not the people I saw 

in the museums or in the galleries but a cross section of humanity 

that cut across all boundaries. (Haring, 1984)

Renowned artist Keith Haring, in his collection Art in Transit: 
Subway Drawings, offers a unique perspective on the subway’s 
role as a public space and artistic canvas (Fig. 8). Haring’s in-
sights on the subway as a unique space of encounter and artis-
tic expression apply to the contemporary context, within which 
subways constitute a social microcosm. They remain one of 
the few urban spaces where people from different social, eco-
nomic and cultural backgrounds mingle daily, constituting a 
mirror of urban society, with its challenges (overcrowding and 
alienation) and its potential (connectivity and diversity). 

Figure 8. Keith Haring, New York subway, New York, United States, 1980s.
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o Based on these reflections, art in subways has become no 
longer an act of rebellion like the one carried out by Haring 
in the years of the insurrection of the ideology of the street 
and the creative ferment that from 1976 until beyond the 1980s 
disrupted art, music, film, and poetry, but constitutes a cultural 
policy that, through a conscious strategy, aims to integrate art 
in stations, recreating the unique identity of each city, capable 
of reflecting its culture and history, with the aim of enhancing 
the urban experience and promoting the well-being of citizens, 
providing an accessible platform for exhibiting art to a wide 
and diverse audience, overcoming the traditional barriers of 
museums and configuring themselves as obligatory museums, 
within which a population in transit is involuntarily forced 
to pass, but in which they certainly receive stimulation from 
works selected according to the idea of cultural nomadism, 
which intercepts between attention and inattention the gaze of 
a hasty, instantaneous and indirect public (Oliva, 2016).

Metro Art has, therefore, played a crucial role in democratiz-
ing access to art, bringing works of high cultural value into 
everyday spaces frequented by diverse audiences, promoting 
a more inclusive and participatory form of art enjoyment, 
and implementing an inclusive and participatory model of art 
appreciation that overcomes the traditional socio-economic 
barriers associated with conventional museums (Fig. 9). Pub-
lic art is increasingly seen as a tool for social cohesion and 
improving the quality of urban life. Such interventions not 
only enrich the aesthetic and sensory experience of the users 
involved but also contribute significantly to their well-be-
ing and mental health by reducing the stress of commuting. 
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There is a demonstrated relationship between commuting 
and psychological and physical health. According to the Fif-
teenth General Census of Population and Housing, there are 
almost 29 million (48.6 percent of the resident population) 
people in Italy who commute daily to their place of work or 
study. Travel times and distances for commuters continue to 
increase, potentially significantly impacting the environment 
and mental health (Taino et al., 2019). A study by the Ameri-
can Psychological Association highlights how cortisol levels 
rise as commuting times increase (Evans & Wener, 2006). 
Although there is evidence that the level of perceived stress 
is higher in cases of car commuting, factors such as duration, 
control, physical and cognitive strain, and travel predicta-

Figure 9. Julien Colombier, Châtelet subway station, Paris, France, 2024.
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o bility negatively influence mental health, regardless of the 
mode of transportation (Wener & Evans, 2011). This obviously 
depends on personal travel mode preferences, transportation 
efficiency, proximity to stations, and other determinants. 
Subjective well-being (SWB), as well as mood, improves, 
therefore, with improvements related to different travel pa-
rameters. (Ettema et al., 2011). These factors also affect trans-
portation policies, partly because trips that are experienced 
as more satisfying are more likely to be sustained for a longer 
period. As a result, policy evaluation should focus on factors 
related to the stress of commuting and, therefore, work transit 
hubs. Exposure to art during daily commutes can have posi-
tive effects on mental health, offering moments of reflection 
and beauty in otherwise hectic contexts, acting as catalysts 
for social cohesion, fostering a sense of community and 
belonging to reconnect people with their city and each other, 
promoting collective well-being. In a place typically charac-
terized by swiftness and speed, the juxtaposition of museum 
and infrastructure can be appreciated, requiring reflection, 
contemplation, critical judgment; those mental activities that 
are seemingly antithetical to the obligatory rhythms of mobil-
ity nodes could be successfully defined as new human atti-
tudes and behaviors (Castagnaro, 2014).

5. Conclusion
At a time when the speed of modern life and information 
overload profoundly affect psycho-physical well-being, the 
creation of spaces that facilitate moments of pause and re-
flection therefore becomes a fundamental necessity. Interven-
tions that blend art, design and well-being, as in the case of 
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8
art stations, demonstrate their transformative potential, rede-
fining the way public spaces are experienced and perceived by 
the community, attempting to provide a concrete response to 
the growing problem of social alienation. The transformation 
of these transitory places into spaces that stimulate imagina-
tion and interaction gives rise to a new context in which indi-
vidual and collective well-being are nurtured and connected.

Design, as a cultural welfare actor, goes beyond its aesthetic 
or practical function: it becomes a tool for urban regenera-
tion, promoting a holistic vision of well-being that can recon-
cile people’s physical and mental dimensions. Moreover, art 
and design within places of everyday life and community not 
only improve psychophysical well-being, but also foster phe-
nomena of social aggregation. These spaces, transformed by 
artistic presence, become catalysts for empathy and connec-
tion, not only between the individual and the art, but also be-
tween the people themselves. Through shared art, a sense of 
belonging is generated that strengthens social ties, stimulat-
ing the creation of more cohesive communities and promoting 
a collective well-being that goes beyond the individual di-
mension. Particularly in work contexts, art not only improves 
the work environment but also fosters creativity, productivity 
and interpersonal relationships, contributing to a more serene 
and harmonious work environment. The concept of cultural 
welfare, supported by increasing research, shows that art and 
culture are not simply tools for entertainment or decoration, 
but fundamental elements in people’s health and well-being. 
It is in this perspective that European and global policies that 
recognize the importance of collective well-being and health 
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o through the integration of culture and creativity in urban 
spaces. It is clear that the integration of art and design in 
urban contexts represents a fertile field for experimentation. 
The growing awareness of the importance of well-being in 
citizens, and particularly in workers, can no longer be limited 
to physical and material aspects, but must also include cultur-
al and artistic aspects that can improve their capacity for con-
nection, empathy and collaboration. This perspective paves 
the way for new ways of conceiving work and productivity, 
making culture and design central tools for building more 
humane and inclusive work environments and contexts.                                    

Ultimately, art and design in places of transit and work offer 
a new paradigm of interaction with urban space. Art stations, 
like cultural workshops in work spaces, are not just places of 
transit or production, but become true laboratories of social 
innovation and catalysts for change. Investment in the inte-
gration of art into these spaces is, therefore, not merely an 
aesthetic issue, but a strategic choice that can have profound 
positive effects on the quality of life in our cities. As evi-
denced by the success of numerous projects around the world, 
the combination of art, design and well-being is one of the 
keys to building a more balanced, sustainable and, above all, 
humane urban future.

Acknowledgements 
Although this paper is the result of co-authors’ combined 
work, it is specified that Mariarita Gagliardi drafted para-
graphs 1 and 5, Edoardo Amoroso drafted paragraph 2, while 
Silvana Donatiello drafted paragraphs 3 and 4. 



12
0

PAD   Pages on Arts and Design   #27

W
o

rk
 T

ra
n

si
t H

u
b

s.
 A

rt
 a

s 
a

 T
o

o
l f

o
r 

a
 C

u
lt

u
ra

l W
e

lf
a

re
 in

 M
e

tr
o

 S
ta

ti
o

n
s 

by
 S

. D
on

at
ie

llo
, M

. G
ag

lia
rd

i &
 E

. A
m

or
os

o References
Brenci F. (2019). The Art Stations. In D. Peila, G. Viggiani, & T. Celestino 
(Eds.), Tunnels and Underground Cities: Engineering and Innovation meet Ar-
cheology, Architecture and Art (pp. 12–21). CRC Press, Taylor & Francis Group.

Castagnaro, A. (2014). Infrastructural Systems toward the Valorisation of the 
History of Architecture: the Case of the Metro-Art in Naples. In Advanced 
Engineering Forum (Vol. 11, pp. 508–513). Trans Tech Publications Ltd.

Cicerchia, A. (2022). Welfare culturale oltre la sperimentazione. Economia & 
management: la rivista della Scuola di Direzione Aziendale dell’Università L. 
Bocconi, (1), 39–42.

De Angelis, M. (2023). Uno sguardo all’urban health. Città e benessere fra 
esigenze locali e salute globale. In ACTAS XXXIII Congreso Anual de AL-
ASS (Vol. 1, pp. 7–21). ESP.

De Fusco, R. (2000). Storia dell’architettura contemporanea. Laterza.

De Luca, V. (2016). Oltre l’interfaccia: emozioni e design dell’interazione per 
il benessere. MD Journal, 1(1), 106–119.

Ettema, D., Gärling, T., Eriksson, L., Friman, M., Olsson, L. E., & Fujii, S. 
(2011). Satisfaction with travel and subjective well-being: Development and 
test of a measurement tool. Transportation Research Part F: Traffic Psychol-
ogy and Behaviour, 14(3), 167–175.

Evans, G. W., & Wener, R. E. (2006). Rail commuting duration and passen-
ger stress. Health psychology, 25(3), 408.

Gargiulo, C., & Papa, R. (1993). Caos e caos: la città come fenomeno comp-
lesso. Per il XXI Secolo: una enciclopedia e un progetto, 297–306.

Haring, K. (2012). Diari. Edizioni Mondadori.

Haring, K. (1984). Art in transit: Subway drawings. Random House Value 
Publishing.

Jeannotte, M. S. (2016). Story-telling about place: Engaging citizens in cul-
tural mapping. City, Culture and Society, 7(1), 35–41.

Lee, J. M. (2022). Urban design in underground public spaces: Lessons 
from Moscow Metro. Journal of Asian Architecture and Building Engineer-
ing, 21(4), 1590–1605.



12
1

PAD   Pages on Arts and Design   #27

W
o

rk
 T

ra
n

si
t H

u
b

s.
 A

rt
 a

s 
a

 T
o

o
l f

o
r 

a
 C

u
lt

u
ra

l W
e

lf
a

re
 in

 M
e

tr
o

 S
ta

ti
o

n
s 

by
 S

. D
on

at
ie

llo
, M

. G
ag

lia
rd

i &
 E

. A
m

or
os

o Manzoli, G., & Paltrinieri, R. (Eds.). (2021). Welfare culturale: La dimensione 
della cultura nei processi di Welfare di Comunità. FrancoAngeli.

Morone, A., & Nunziante, P. (2012). Naples, a case study. Rise and Fall of 
contemporary art as a factor in urban design regeneration. In Cumulus 2012 
Helsinki Conference “Open, participative cities: how design knowledge can sup-
port public services in the development of open, participative human environ-
ment” (Helsinki May 24-26 2012). http://cumulushelsinki2012.aalto.fi/cumu-
lushelsinki2012.org/wp-content/uploads/2012/05/Naples-a-case-study.pdf

Oliva, A. B. (2016). Musei che reclamano attenzione: I fuochi dello sguardo. 
Gangemi Editore.

Petrillo, A. (2006). Villaggi città megalopoli. Carocci.

Pompei, C. (2019). Il benessere attraverso/a la città. In La città contempora-
nea: un gigante dai piedi di argilla, proceedings of Urbanpromo Conference 
XVI Edizione Progetti per il Paese (2019, Novembre 15). Planum Publisher.

Roe, J., & McCay, L. (2021). Restorative cities: Urban design for mental health 
and wellbeing. Bloomsbury Publishing.

Salvatori, G. (2020). Art on the threshold. Neapolitan metro stations in an 
international context. Il capitale culturale. Studies on the Value of Cultural 
Heritage, (22), 253–273.

Seangsuk, O., & Upala, P. (2024). Understanding the Aesthetic of Identity 
Design at the Subway Stations: The Case Study of Japan and Thailand. Kurd-
ish Studies, 12(1), 631–655.

Taino, G., Oddone, E., Bianco, G., Malagò, G., Pucci, E., Mongiovì, M. C., & 
Imbriani, M. (2019). Pendolarismo e lavoro: effetti sulla salute di una popo-
lazione di lavoratori interessati dal fenomeno. G Ital Med Lav Erg, 41(1), 14–24.

Wener, R. E., & Evans, G. W. (2011). Comparing stress of car and train 
commuters. Transportation Research Part F: Traffic Psychology and Behav-
iour, 14(2), 111–116.

http://cumulushelsinki2012.aalto.fi/cumulushelsinki2012.org/wp-content/uploads/2012/05/Naples-a-case-study.pdf
http://cumulushelsinki2012.aalto.fi/cumulushelsinki2012.org/wp-content/uploads/2012/05/Naples-a-case-study.pdf


2
2

1

PAD   Pages on Arts and Design   #27

E
-1

0
2

7:
 S

h
if

ti
n

g
 P

a
ra

d
ig

m
s 

a
n

d
 A

e
st

h
e

ti
c 

O
u

tc
o

m
e

s 
in

 a
 H

o
u

se
 b

y 
th

e
 M

e
d

it
e

rr
a

n
e

a
n

 S
e

a
 b

y 
A

nn
a 

C
ec

ili
a 

R
us

so

BIOGRAPHIES 

V



2
2

2

PAD   Pages on Arts and Design   #27

A
b

o
u

t t
h

e
 A

u
th

o
rs Edoardo Amoroso 

He is a PhD student in architecture developed by the Department of the University of Naples Federico II. His research 
focuses on design-related innovation processes through digital manufacturing, operated under his own brand and within 
the research team on design for all, nature-based solutions, and the use of new technologies for ecological transition 
and advanced processes in industrial design. He graduated with a master’s degree in Architecture in 2023 from the 
Department Of Architecture (DiARC) of the University of Naples Federico II and, since 2024, has been a member of the 
Association for Industrial Design ADI Campania.
edoardo.amoroso@unina.it 

Eleonora D’Ascenzi 
She is a post-doc research fellow with a Ph.D. at the Department of Architecture of the University of Florence, with a 
design curriculum. She successfully pursued a Master’s in Research at the University of New South Wales in Sydney, and 
she now belongs to the Design Sustainability Lab at the University of Florence, where she is currently investigating the role 
of transformative & immersive storytelling design. She is also Project Manager PE11 (Made in Italy Circolare e sostenibile), 
Spoke 2 (Eco-Design strategies: from materials to Product Service Systems – PSS) within the PNRR (National Recovery 
and Resilience Plan). Her fields of interest are mainly related to communication design, storytelling design, strategic 
design, user experience and neuro-design.
eleonora.dascenzi@unifi.it 

Annalisa Dominoni 
She is an architect, designer, PhD and Professor at the School of Design of the Politecnico di Milano. Director of ESA_
LAB@PoliMi_Design at the Department of Design, where she has been responsible for confirming the strategic role of 
design for space through her research, projects and scientific publications. Principal Investigator of the VEST and GOAL 
experiments carried out with astronauts on board the International Space Station. 
In 2017, she created and directs Space4InspirAction, the first and only MSc course in Space Design, recognised and 
supported by the European Space Agency (ESA). She is a visiting professor at many universities and has received several 
prestigious awards, including the Premio ADI Compasso d’Oro.
annalisa.dominoni@polimi.it

Silvana Donatiello 
She is a PhD candidate in the international course Habitat in Transition, developed by the Department of Architecture at 
the University of Naples Federico II. Her research focuses on the ecological transition towards more sustainable settle-
ment, production, and consumption patterns, specifically focusing on Nature Based Solutions, digital manufacturing, 
and community-based systems. She has a Bachelor’s Degree in Architecture and an international Master’s Degree in 
Design for the Built Environment at the University of Naples Federico II. She has been a visiting student at the University of 
Applied Sciences Fachhochschule Potsdam, Germany.
silvana.donatiello@unina.it 

Paolo Franzo
After receiving his PhD in Design Sciences at the Università Iuav di Venezia in 2019, where he collaborated in post-doc 
research activities and teaching in fashion degree courses, since 2023 he has been a researcher in fashion design at the 
Department of Architecture (DIDA) of the University of Florence. His research activity focuses on the futuring practices of 
fashion design in Italy, with a focus on innovative materials, production chains and the relationship between handmade 
and tech in a vision of human, social and environmental sustainability. He has been a visiting scholar at the University of 
Lisbon and regularly collaborates with international research groups.
paolo.franzo@unifi.it 

Mariarita Gagliardi 
She is a PhD candidate in architecture, which the Department of the University of Naples Federico II developed. She 
graduated with honors in the international Master’s Degree in Design for the Built Environment and a Bachelor’s Degree 

mailto:edoardoamoroso@unina.it
mailto:eleonora.dascenzi@unifi.it
mailto:annalisa.dominoni@polimi.it
mailto:silvanadonatiello@unina.it
mailto:paolo.franzo@unifi.it


2
23

PAD   Pages on Arts and Design   #27

A
b

o
u

t t
h

e
 A

u
th

o
rs with honors in architecture, both at the University of Naples Federico II. Her research specialises in the domains of design 

for the ecological transition, design for the territory, social design and design for environmental sustainability and circular 
economy, with a particular focus on the field of Nature-Based-Solution, Internet of Things (IoT), Generative Artificial 
Intelligence (G AI), and Digital Manufacturing (DM), publishing articles in thematic scientific journals.
mariarita.gagliardi@unina.it 

  Sara Iebole
Designer, PhD student at the University of Genoa where she graduated as Master’s Degree in Product Event Design at the 
Department of Architecture and Design. Her research interest is centred in understanding the cultural position and the role of 
designers in relation to gender studies and intersectionality. Specifically, her research focuses on the bond between gender 
stereotypes, societal evolution and design product/processes, seeking for a design method for inclusiveness.
s.iebole@gmail.com 

Virginia Marano 
She is a researcher, curator, and art historian. She is currently a postdoctoral fellow in the Lise Meitner Group “Coded 
Objects”. She holds a PhD in art history from the University of Zurich. Her thesis examined the diasporic dimension in 
the works of Jewish women sculptors in Post-war New York, previously assimilated to feminism but not yet connected to 
the question of exile. She was a recipient of several scholarship and research grants from the Swiss government and the 
University of Zurich. In 2022, she was a SNSF Doc.Mobility fellow in the Art History Department at Hunter College/CUNY. 
She is the co-founder and coordinator of the research project “Rethinking Art History through Disability” at the University 
of Zurich. In 2023, she was a fellow researcher at the Fondazione Giorgio Cini in Venice, working on the PNRR–PEBA 
project for the Removal of Physical, Cognitive, and Sensory Barriers in Cultural Sites, funded by the NextGenerationEU 
program. In addition to her academic activities, she serves as curatorial assistant at MASI, Museo d’arte della Svizzera 
italiana, Lugano. Her work focuses on developing new approaches to curating exhibitions that emphasize decentralization 
and collaborative practices. 
maranovirginia@gmail.com

Chiara Olivastri
Architect, PhD in Design, Associate Professor at the University of Genoa, Architecture and Design Department, since 
2023. She focuses her studies in service design strategies applied to circular economy and social innovation, collabo-
rating with local companies and public institutions. She is referent of the Desislab Unige team (https://desislab.unige.it/) 
working on research, teaching, and workshop projects focused on urban regeneration, Blueconomy and Design for all. 
Since 2021, she has been the scientific manager of the research contract with the Barilla company for the development of 
increasingly sustainable and consumer-friendly products and packaging. In 2018 she won an Italian national “Grant for a 
PhD research on urban regeneration” promoted by Directorate General of Contemporary Art and Architecture, publishing 
her doctoral research titled “Con-temporary, Design for the reuse of vacant spaces”.
chiara.olivastri@unige.it

Pierluigi Panza
After having obtained two degrees and a research doctorate (all three theses have been published), he started teaching 
in various Italian universities (continuously at the Politecnico di Milano) and became an art critic of the Corriere della Sera. 
He is a member of the Academy of the Arts of Design in Florence, of the Veneto Institute of Sciences, Letters and Arts, 
of the Italian Society of Aesthetics and of the Italian Society of History of Art Critics. He obtained scientific qualifications 
in History of Architecture (full professor), History of Art (associate professor), Aesthetics (associate professor). He is 
the director of the restoration magazine Ananke. Culture, history and conservation techniques (Anvur class A magazine), 
published hundreds of scientific papers especially on Italian art, architecture and 18th century furniture. He is one of 
the world’s leading scholars on Piranesi. In 2017 his volume Museo Piranesi won the European Union Prize for Cultural 
Heritage, the highest European prize for Cultural Heritage Achievements. He is the curator of exhibitions and member of a 
ministerial commission. He has published five novels and in 2008 he won the Campiello selection prize. 
pierluigi.panza@polimi.it 

mailto:mariaritagagliardi@unina.it
mailto:s.iebole@gmail.com
https://www.disability-arthist.net/
mailto:maranovirginia@gmail.com
https://desislab.unige.it/
mailto:chiara.olivastri@unige.it
mailto:pierluigi.panza@polimi.it


2
24

PAD   Pages on Arts and Design   #27

A
b

o
u

t t
h

e
 A

u
th

o
rs Luca Parodi

Designer, PhD, Research Fellow at the Department Architecture and Design, Università di Genova, UNIGE. He works and 
teaches in the areas of product, interior and furniture design. His research interest focuses on understanding the cultural 
position and role of designers in relation to local heritage and contemporary production. His research focuses on the 
link between product design as a function of cultural transformations and identity enhancement. Currently is a visiting 
professor at BUCT Beijing, member of the Design Observatory and is a part of ADI Handmade in Italy Commission. In 
publishing, he writes for the international magazine ElleDecor.it and is a member of the editorial board of the university 
journal Magazine.
luca.parodi@unige.it 

Silvia Pericu
Architect, PhD, Associate Professor in Product Design at the Department Architecture and Design, Università di Genova 
UNIGE, since 2013. Her research interests focus on design’s capabilities to contribute to territorial development and 
transformation in relationship to health, safety and sustainability. Main issues in the research are co-design processes 
for social innovation and circular design strategies for making change happen towards circular economy. On this topic 
she coordinated in the last two years the partnership activity of the University of Genoa, in the URBACT III Action Planning 
Network: “2nd Chance. Waking up sleeping giants, for a sustainable urban development” and the Creative EU “Creative 
Food Cycles” (2018-20) as scientific manager for University of Genoa research team.
silvia.pericu@unige.it 

Gabi Scardi 
Art critic, curator, and writer. She investigates art and the public sphere, and contemporary collaborative methodologies, 
questioning new tendencies and practices. She collaborated internationally with museums and institutions, curating 
solo shows, group shows and public projects. She is co-director of the review Animot; NAHR President; a member of EoC 
- Ecologie of Care and of CCW - Cultural Welfare Center. Since 2011 she has been the artistic director of nctm e l’arte, a 
project by ADVANT Nctm Studio Legale. She is director of the course in Socially Engaged Art, at Accademia Unidee, Biella, 
and teaches Phenomenology of Contemporary Arts at Accademia di Belle Arti di Verona, and modules on Contemporary 
Art and Public Art at Università Cattolica del Sacro Cuore, Milan.
gabscardi@gmail.com 

Irene Sanesi 
She is a chartered accountant and cultural economist. She is founder and Name Partner of BBS-pro. For 30 years she 
has been dealing with project and process management, third sector, advocacy, fundraising, taxation, higher education 
and strategic philanthropy. She has written many publications about cultural economics, sustainability and fundraising. 
Gestionalia is the title of her column on Artribune. She has held, and still holds, institutional volunteering positions in both 
national and international cultural institutions. 
irene.sanesi@bbs-pro.it 

Marzia Tomasin 
She is a cultural manager specialized in the design and development of multidisciplinary projects for businesses and 
organizations. She bases her work on the belief that culture generates value and is a lever for innovation. 
Since 2016, she has been hosting Periscritto, a podcast dedicated to books and their authors. In 2021, she founded Atelier 
Cultura, a benefit corporation that integrates culture into the business landscape, guiding companies in creating ecosys-
tems between cultural vision and business strategy. As a journalist and writer, she deals with business and culture: she 
co-authored L’Alfabeto della sostenibilità and in 2024 published Successi a Nord-Est (Egea Editore). In 2024, she founded 
and chairs Agorà, an ETS association that carries out multidisciplinary cultural and civic engagement projects.
marzia@ateliercultura.it 

mailto:luca.parodi@unige.it
mailto:silvia.pericu@unige.it
mailto:gabscardi@gmail.com
mailto:irene.sanesi@bbs-pro.it


2
25

PAD   Pages on Arts and Design   #27

E
-1

0
2

7:
 S

h
if

ti
n

g
 P

a
ra

d
ig

m
s 

a
n

d
 A

e
st

h
e

ti
c 

O
u

tc
o

m
e

s 
in

 a
 H

o
u

se
 b

y 
th

e
 M

e
d

it
e

rr
a

n
e

a
n

 S
e

a
 b

y 
A

nn
a 

C
ec

ili
a 

R
us

so

Progetto Grafico
From 2003, the only Italian magazine totally 
dedicated to graphic design

CDPG Folders
Booklets dedicated to the AIAP’s Archives 
Funds and personalities of Design History.

AIAP PUBLISHES BOOKS, MANUALS, POSTERS, 
A MAGAZINE AND A JOURNAL. 
GRAPHIC DESIGN, COMMUNICATION DESIGN, 
DESIGN.

AWDA
The International AIAP Women
in Design Award

CAMPO GRAFICO 1933/1939
The Birth of Graphic Design

aiap.it/libreria/
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FONDO /  CLAUDIA
FOLDER MORGAGNI
CDPGAIAP

1
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A
T

FONDO /  ANTONIO
FOLDER TUBARO
CDPGAIAP

https://aiap.it/prodotti/aiap-edizioni/pubblicazioni-aiap/
https://aiap.it/libreria/
https://aiap.it/prodotto/uncover/
https://aiap.it/prodotto/campo-grafico-1933-1939-nasce-il-visual-design/
https://aiap.it/prodotti/aiap-edizioni/progetto-grafico-magazine/
https://aiap.it/prodotti/aiap-edizioni/cdpg-folders/
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FATE SPAZIO!
STIAMO 
PER USCIRE.

Aiap CDPG, the Graphic Design 
Documentation Centre.  
Working to collect, catalogue, 
archive, enhance and promote  
any documents related to graphic 
design and visual communication. 
These documents (originals  
as well layouts of projects, books, 

posters, prints, catalogues, 
correspondence, photographs) help 
reconstruct the history  
of graphic design in Italy  
and support research and 
educational activities, as it is the 
CDGP’s intention to make these 
documents widely available.

Aiap
via A. Ponchielli, 3, Milano
aiap.it — aiap.it/cdpg
@Aiap_ita

MUSEO
DELLA 
GRAFICA
AIAP 
CDPG

AIAP
via Amilcare Ponchielli 3
20129 Milano

www.aiap.it
aiap@aiap.it
biblioteca@aiap.it

AIAP CDPG
The Archives of Italian Graphic Design
Documents, Histories, Researches, 
Exhibitions, Publications, Tours

https://aiap.it/centro-di-documentazione-sul-progetto-grafico/


DONNE DEL PROGETTO 
GRAFICO ITALIANO. 
DALLE ORIGINI ALLA 
CONTEMPORANEITÀ.
WOMEN OF ITALIAN 
GRAPHIC DESIGN. 
FROM THE ORIGINS TO 
CONTEMPORANEITY. 

ISTITUTO ITALIANO DI CULTURA
DI WASHINGTON
ITALIAN CULTURAL INSTITUTE
OF WASHINGTON

AMBASCIATA D’ITALIA
EMBASSY OF ITALY
3000 WHITEHAVEN STREET
WASHINGTON DC

14th FEBRUARY > 14th MARCH 2025
ENTRY BY APPOINTMENT ONLY 

INAUGURAZIONE/OPENING
12th FEBRUARY, FROM 6:00 pm
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PAD. Pages on Arts and Design
International, peer-reviewed, 
open access journal 
ISSN 1972-7887

#27, Vol. 17, December 2024

www.padjournal.net

http://www.aiap.it
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