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Abstract

This essay offers an insight to the contemporary inhabitant’s relationship to technology
as a key to the transition toward a Post-Domestic realm. It does this by contemplating
Transhumanism as a model for what | have termed the Trans-Domestic interior, positing
that a Postdomesticity does not yet exist. To do this | consider discourses beyond design
and domestic environments that have shaped the understanding of the inhabiting self.
Using evidence derived from Christian teaching, evolutionary biology, historical fiction and
contemporary film, | explore how deviations from traditional socio-spatial arrangements
produce other modes of domestic life. Notably, it is Transhuman inhabitants, who are
shaped by technologies of connectivity, enhancement and surveillance, that will edge us
toward an unknowable realm - the Post-Domestic interior.



1. Introduction

The engagement between a body and its surrounding shapes
how we understand ourselves as occupants of an interior; an
idea that is tied to subjectivity. However, technologies that en-
hance or replace human capacity are destabilizing the inhabit-
ant’s sense of self. The vulnerability to identity raised by tran-
shumanist augmentation is, perhaps, most acutely encountered
in a place that is tied to everyday experience: the home. Con-
tributing to the situation’s complexity is that the home’s status
as a physical and psychical entity is on the cusp of revolution.
This change is on account, in part, of a shift in the home’s
regulating authority. In the 21t Century technology shapes our
daily lives and work. Our homes are no longer “watched over
by Household Gods” as John Ruskin moralised (Ruskin, 1900,
p. 85). Rather, our self-awareness is shaped by the innocuous
domestic technologies that observe, document and respond to
our every conversation and online move.

Tech giants like Google, Amazon, Apple, Instagram as well

as the arbiters of artificial intelligences and virtual worlds are
concerned to normalise certain types of domestic behaviours
for their own continuation and financial gain. It is crucial to
note here, that regulating the domestic environment through
technological governance arose together with distinct types

of inhabiting subjects that include transhuman identities. Un-
derstanding this dual emergence involves the study of power.
Neo-Foucauldian authors like Nikolas Rose and Ian Hacking
have focussed on the psychoanalytic disciplines to undertake
comparable studies of power. I adopt their intellectual trajecto-
ry to highlight the conditions contributing to the understanding
of ourselves as domestic subjects in the 21% century.



To do this, the essay contemplates technological discourses
beyond design and domestic environments that have shaped
the understanding of the inhabiting self. Namely, the data
consists of ideas derived from evolutionary biology, historical
fiction and contemporary film. Importantly, I consider inhab-
itation - that is, a means of occupying, and drawing meaning
and self-awareness from buildings and interior spaces - to

be a tool of self-forming activity. Key to my discussion is the
understanding that the contemporary home’s inhabitants cul-
tivate their thoughts and behaviors through regulating mech-
anisms involving technocentric interiors. In other words, the
essay contemplates how the occupants’ conception and en-
gagement with home integrated technologies has turned them
into inhabiting subjects of a particular kind.

Added to this new technologically governed status, I consider
the inhabitant’s adoption of hi-tech interventions and person-
al devices in ways that are intended to enhance human capa-
bility, thereby altering the nature of human interaction and
experience in the home. The varieties of this supra-human
status are vast, having both realized and infinite speculative
forms. Despite their ranging appearances and uptakes from,
for example, interventions so mundane as a contact lens,
cochlear implant or pacemaker to a less commonplace bionic
limb or speculative psychical enhancement, these interven-
tions can be broadly categorized, transhuman.

2. What is the Post-Domestic Interior?

It is difficult to think about the attributes of a Post-Domestic
realm without first establishing its moment of origin as a point
of departure. This requirement returns us to a time long ago,



when the Church - and not technologies - provided the authori-
tative framework by which families regulated their behaviours,
thoughts and domestic surroundings. In this moment the prop-
er arrangement and management of the single-family dwelling
according to Christian value was imperative because living a
Christian life at home had redemptive value.

The allocation of roles according to gender through public
and private domains form the basis of Christian domestic life
(Davidoff & Hall, 1987; Gay, 1993; Hall, 1990; Kerber, 1988;
Logan, 2001; Marcus, 1999; Shamir, 2006; Tange, 2010).
Importantly, women belonged at home. “HOME” according
to author John Angel James, in his book Female Piety, Or the
Young Woman'’s Friend and Guide through Life to Immortality
(1854) “is the proper scene of woman'’s action and influence.”
(James, 1854, p. 85) The sentiment was mirrored ten years
later in John Ruskin’s seminal lecture Of Queen’s Gardens,
where he proposed the home to be “the woman'’s true place
and power” (Ruskin, 1900, p. 85). According to Ruskin, and
more importantly the Bible, it was a wife’s duty to provide a
comfortable, nurturing environment to rear her children and
care for her family.

The Victorian husband’s role was to provide financial support
for his dependants. His world of intellect, networking and
commerce was located beyond domestic walls. The public
realm was perilous; filled with risks, temptations, pressures,
and distractions that the man was compelled to negotiate
(Ruskin, 1900). An ideal woman fashioned her home as a
haven and retreat for her husband who was worn from such
stressors. Ruskin warned that:



In so far [...] as the anxieties of the outer life penetrate into it, and
the inconsistently-minded, unknown, unloved, or hostile society
of the outer world is allowed by either husband or wife to cross the
threshold, it ceases to be home. (Ruskin, 1900, pp. 84-85)

Any infusion of public life into the private domain, rescinded
home’s sanctity and voided its status. Likewise, domestic pri-
vacy was highly valued during the Victorian period (Foucault,
1988, p. 43). It was a woman’s role to foster a proper domestic
environment. Failure to live productively by maintaining a
private, orderly, nurturing and efficiently managed home in
which to raise her family was a sin (Ruskin, 1900).

At first glance the Victorian Christian home may seem irrele-
vant to a discussion of 21% century technologies in a Post-Do-
mestic realm. However, the socio-spatial structures of the
Victorian home provide the benchmark by which variations

- in their multifarious forms - can be measured. Any circum-
stance in which a home’s privacy is compromised; a room’s
gendered association alters; labour is transferred; or the occu-
pant’s culturally ascribed roles and duties diverge from their
conventional allocation, a different variety of domestic is
formed. By this definition Paul B. Preciado’s Post-Domestic
sphere, which he uses to describe the appearance of the bach-
elor in his playboy pad in Pornotopia (Preciado, 2014), might
be more appropriately positioned as an other domestic form.
Equally radical albeit utopian realms were imagined by Ed-
ward Bellamy and Charlotte Perkins Gillman decades earlier in
the late nineteenth century. A shared feature of their thinking
was kitchenless houses (Bellamy, 1917; Gilman, 1899).



Gilman particularly produced several short stories that de-
picted everyday scenarios in non-conventional dwellings. In
these stories Gilman elaborated situations involving women’s
changed moral composure in environments designed to facili-
tate their employment outside the home. In Building Domestic
Liberty, Polly Wynn Allen categorises the accommodations
that Gilman writes about into different spatial typologies
(Allen, 1988, p. 146). She explains that some stories “portrayed
apartment hotels or boarding houses as the setting for progres-
sively liberated lifestyles” (Allen, 1988, p. 146; Gilman, 1910a,
1910b, 1912b, 1913b). In other stories, kitchens and laundries
were abolished in favour of communal utility areas which
serviced multiple dwellings (Gilman, 1911b, 1912a). In those
arrangements, tasks like washing and cooking would be shared
among communities of women. Babies would be taken care

of in nurseries, or “baby garden|s]” as Gilman translated jar-
din d’enfants, while their mothers engaged other employment
(Gilman, 1911a, p. 314). In a third set of stories, Gilman depicts
alliances between women who met at clubhouses to share in
domestic tasks and preparatory training for work outside the
home (Allen, 1988; Gilman, 1913a, p. 146; Gilman, 1916). Gil-
man’s re-visioning of women’s work and gendered spaces pro-
vided readers with viable possibilities that could support other,
perhaps more desirable, domestic models (Allen, 1988).

We might go further still, to think about these other appear-
ances as being transitory toward a wholly unrecognizable
variety of home more appropriately labelled Post-Domestic.
In this sense, our current situation and all variations to do-
mesticity up until this point might be better prefixed Trans



- rather than Post-Domestic, much like evolutionary biologist
and eugenist Sir Julian Huxely’s thinking around Transhu-
manism in his essay of the same name (Huxley, 1968).

3. Who is the Transhuman Domestic Subject?
Transhumanism is a branch of philosophy that seeks to en-
hance physical, emotional and intellectual human attributes
via scientific and or technological interventions. The term was
coined by evolutionary biologist and eugenist Sir Julian Hux-
ley who was expert in the processes of organisms’ adaption to
their environment over time. Huxley viewed transhumanism as
intermediary or transitional progress towards man’s inevitable
and largely unrecognizable evolutionary status which we can
refer to as Posthuman. He explained in his seminal 1957 arti-
cle, Transhumanism, the imperative to the chart the dormant
emotional and physical potential of man, whose “present limi-
tations and miserable frustrations of our existence could be in
large measure surmounted” (Huxley, 1968, p. 75). Huxley cites
“poverty, disease, ill-health, over-work, cruelty, or oppression’
among common maladies impacting the quality of human life
(Huxley, 1968, p. 75). Intriguingly, he cites that the potential of
this development would be the creation of “new possibilities for
ordinary living” (Huxley, 1968, p. 74). While it is not Huxley’s
project to discuss the domestic environment as the prime locale
of “ordinary living”, the home’s status as such can be inferred
from his discussion (Huxley, 1968, p. 74).

)

Transhumanism’s origins in evolutionary biology were, per-
haps in part, catalyzed by alarmist commentary on advancing
machinery usurping processes of natural section and human



evolution. Of value to the discussion is a newspaper article in
The Press written by Samuel Butler under the pseudonym Cel-
larius almost one hundred years prior to Huxley’s Transhuman-
ism. The article was entitled, Darwin Among the Machines (But-
ler & Cellarius, 1863). Intriguingly, Butler adopts the language
of Natural History when describing the machines evolution. He
lends phrases like: “the earliest primordial types of mechanical
life” and the terms “Mechanical Life”, “Mechanical World” and
“Mechanical Kingdom” (Butler & Cellarius, 1863, p. 2). Butler
describes his regret at having neither the skill nor capacity to
undertake “the gigantic task of classifying machines into their
genera and subgenera, species, varieties, sub varieties |[...]”
(Butler & Cellarius, 1863, p. 2). Furthermore, he describes pro-
cesses by which less efficient technologies become obsolete or
“extinct”; for example, personal watches which had surpassed
the popularity of clocks (Butler & Cellarius, 1863, p. 2).

Butler warned that man is producing his own evolutionary
successor by refining the machines attributes, efficiency and
organisation; by bestowing them self-regulatory mechanisms
and autonomy. Perhaps the most intriguing forecast is the
machine’s propensity to achieve an ideal ‘human’ status via its
immunity to self-indulgence, sin or depraved sentiments.

No evil, passions, no jealousy, no avarice, no impure desires will
disturb the serene might of those glorious creatures. Sin, shame
and sorrow, will have no plans among them. Their minds will be
in a state of perpetual calm, the contentment of a spirit that knows
no want, is disturbed by no regrets. Ambition will never torture
them. (Butler & Cellarius, 1863, p. 2)



Here, Butler describes human flaws that impede productiv-
ity in daily life. Overcoming the symptoms of such failings
requires a particular kind of personal management. Huxley
concurs when he claims that “One thing is certain, that the
well-developed, well-integrated personality is the highest
product of evolution, the fullest realization we know of in the
universe” (Huxley, 1968, p. 74).

Interestingly, three decades after Butler’s warning, Alice W.
Fuller, published her short story, A Wife Manufactured to Order,
1895. In this precautionary tale, a bachelor acquires a mechan-
ical wax wife of mesmerizing beauty who was programmed to
have an agreeable disposition. This conditioning alleviated an
ordinary wife’s emotional unpredictability, various demands
and the risk of the marriage failing. The protagonist could live
as he pleased and would never endure the suffering of a crying,
nagging wife; he “had seen too much of that sort of thing in the
homes of my friends” (Fuller, 1895, p. 309). By programming
out feminine sentiment his connubial life with his mechanical
bride was “heaven on earth” (Fuller, 1895, p. 309).

Crucially, what changes the discussion of the domestic realm
here is the impact on human experience that Transhumanism
incites. Transhumanism intercepts the occupant’s sensory
engagement, and the interpersonal relationships within and
beyond home environments. Transhumanism is not only an
analogue for authentic human experience, but its purpose

is also to enhance and usurp it. An excellent example of the
kind of technological intervention to authentic interpersonal
experience is showcased in the 2013 Warner Bros. film Her,
produced and directed by Spike Jonze; starring Joaquim
Phoenix and Scarlet Johansen.



Her illustrates the melancholy life of Theodore Twombly, a
writer who is employed to compose sentimental letters for
others, and who is in the final stages of a painful divorce. In
a bid to streamline his administrative processes at work, he
upgrades his personal computer software to an intelligent
operating system possessing consciousness, the first of its
kind. The operating system’s virtual assistant, who Theodore
tailors to his preferences, names herself Samantha. Samantha
communicates naturally, spontaneously, and with wit. She
possesses emotional intelligence and adapts her responses to
better address the personal quandaries that Theodore expe-
riences and shares with her. She has the capacity to learn,
evolve and the ability to reason. Samantha and Theodore
form a romantic relationship which offers an antidote to his
loneliness and impending divorce. Ultimately, Samantha out-
grows her human companion, having evolved into an auton-
omous entity working with other operating systems remain a
self-sustaining network.

The film draws into question the content and reasonable
limitations of engagements between people and technology.
Themes of authentic human relationships and experience
are explored, as is the convincing prospect of an operating
system becoming an evolutionary successor to humanity.
Samantha exemplifies a complete disruption to human form
and recognisable socio-spatial structures in the home. She is
without requirement for conventional human interactions and
physicality, without the need for food, sleep, or accommo-
dation. It is within this kind of revolutionary status that the
possibility of a Post-Domestic realm exists.



We can’t know or wholly understand what this Post-Domestic
realm will be like - but we can speculate.

This essay has contemplated our status as transhuman subjects
of interiors that are transitioning towards a Post-Domestic
world. Such a study might be included in a growing branch of
knowledge that is known as cyber or digital anthropologies.
These anthropologies are concerned with the physical and
psychical relations between humans and the technologies of
connectivity, enhancement and surveillance which have be-
come component of our domestic surroundings and beyond.
Where at one time nineteenth-century priests wrote books
regulating the home’s socio-spatial structures, in the 21% cen-
tury it is tech companies who act as the authoritative entities
concerned to normalise domestic dispositions and behaviours.
My reading of Butler and Huxley positions us as Transhuman
subjects in what I have termed a Trans-Domestic interior. We
have attained neither Post-Human or Post-Domestic status, but
it is an evolutionary inevitability.



References

Allen, P. W. (1988). Building Domestic Liberty. Charlotte Perkins Gilman’s
Architectural Feminism. University of Massachusetts Press.

Bellamy, E. (1917). Looking Backward 2000-1887. Random House. (Original
work published 1887). https://archive.org/details/in.ernet.dli.2015.36547/

page/n5/mode/2up

Butler, S., & Cellarius. (1863, June 13). Darwin Among the Machines. The
Press, 180-185.

Davidoff, L., & Hall, C. (1987). Family Fortunes Men and Women of the Eng-
lish Middle Class 1780-1850. Hutchinson.

Foucault, M. (1988). The Care of the Self (R. Hurley, Trans.). Vintage Books.
(Original work published 1984).

Fuller, A. W. (1895). A Wife Manufactured to Order. The Arena, 13(68),
305-312.

Gay, P. (1993). The Cultivation of Hatred (Vol. I1I). W.W. Norton & Company.

Gilman, C. P. (1899). The Home Without a Kitchen. Puritan, 7(December),
417-422.

Gilman, C. P. (1910a). Her Housekeeper. The Foreunner, 1(3), 2-8.
https://babel.hathitrust.org/cgi/pt?id=mdp.39015029758342;view=1up;seq=17

Gilman, C. P. (1910b). Martha’s Mother. The Foreunner, 1(6), 1-6.
https://babel.hathitrust.org/cgi/pt?id=mdp.39015029758342;view=1up;seq=17

Gilman, C. P. (1911a). Making A Change. The Foreunner, 2(12), 311-315.
https://babel.hathitrust.org/cgi/pt?id=ucl.31158005940829;view=1up;seq=321

Gilman, C. P. (1911b). Old Mrs Crosley. The Foreunner, 2(11), 283-287.
https://babel.hathitrust.org/cgi/pt?id=uc1.31158005940829;view=1up;seq=289

Gilman, C. P. (1912a). A Cleared Path. The Foreunner, 3 (10), 253-258.
https://babel.hathitrust.org/cgi/pt?id=mdp.39015029911875;view=1up;seq=261

Gilman, C. P. (1912b). Her Memories. The Foreunner, 3(8), 197-201.
https://babel.hathitrust.org/cgi/pt?id=mdp.39015029911875;view=1up;seq=205

Gilman, C. P. (1913a). A Council of War. The Foreunner, 4(8), 197-201.
https://babel.hathitrust.org/cgi/pt?id=mdp.39015014168648;view=1up;seq=205



https://babel.hathitrust.org/cgi/pt?id=mdp.39015029758342;view=1up;seq=17
https://babel.hathitrust.org/cgi/pt?id=mdp.39015029758342;view=1up;seq=17
https://babel.hathitrust.org/cgi/pt?id=uc1.31158005940829;view=1up;seq=321
https://babel.hathitrust.org/cgi/pt?id=uc1.31158005940829;view=1up;seq=289
https://babel.hathitrust.org/cgi/pt?id=mdp.39015029911875;view=1up;seq=261
https://babel.hathitrust.org/cgi/pt?id=mdp.39015029911875;view=1up;seq=205
https://babel.hathitrust.org/cgi/pt?id=mdp.39015014168648;view=1up;seq=205

Gilman, C. P. (1913b). Forsythe and Forsythe. The Foreunner, 4(1), 1-5.
https://babel.hathitrust.org/cgi/pt?id=mdp.39015014168648;view=1up;seq=9

Gilman, C. P. (1916). A Surplus of Women. The Foreunner, 8(5), 113-118.
https://babel.hathitrust.org/cgi/pt?id=mdp.39015066103535;view=1up;seq=121

Hall, C. (1990). The Sweet Delights of Home (A. Goldhammer, Trans.). In

M. Perrot (Ed.), A History of Private Life. From the Fires of Revolution to the
Great War (Vol. 4, pp. 47-93). The Belknap Press of Harvard University Press.
(Original work published 1985)

Huxley, J. (1968). Transhumanism. Journal of Humanistic Psychology, 8(1),
73-76. https://doi.org/10.1177/002216786800800107

James, J. A. (1854). Female Piety Or the Young Woman’s Friend and Guide
Through Life to Immortality. Robert Carter and Brothers. https://archive.org/

details/femalepietyoryo0O2jamegoog
Kerber, L. K. (1988). Separate Spheres, Female Worlds, Woman’s Place.

The Rhetoric of Women'’s History. Journal of American History, 75(1), 9-39.
https://doi.org/10.2307/1889653

Logan, T. (2001). The Victorian Parlour. Cambridge University Press.

Marcus, S. (1999). Apartment Stories City and Home in Nineteenth-Century
Paris and London. University of California Press.

Preciado, P. B. (2014). Pornotopia. An Essay on Playboy’s Architecture and
Biopolitics. Zone Books.

Ruskin, J. (1900). Of Queens’ Gardens. In A. S. Cook (Ed.), Sesame and Lil-
lies. John Ruskin (pp. 72-105). Silver, Burdett and Company. (Original work

published 1864). https://archive.org/details/johnruskinssesamOOrusk

Shamir, M. (2006). Inexpressible Privacy. The Interior Life of Antebellum
American Literature. University of Pennsylvania Press.

Tange, A. K. (2010). Architectural Identities. Domesticity, Literature and the
Victorian Middle Classes. University of Toronto.


https://babel.hathitrust.org/cgi/pt?id=mdp.39015014168648;view=1up;seq=9
https://babel.hathitrust.org/cgi/pt?id=mdp.39015066103535;view=1up;seq=121
https://doi.org/10.1177/002216786800800107
https://archive.org/details/femalepietyoryo02jamegoog
https://archive.org/details/femalepietyoryo02jamegoog
https://doi.org/10.2307/1889653
https://archive.org/details/johnruskinssesam00rusk

BIOGRAPHIES



Elena Baharlouei

She graduated in Interior and Spatial Design at Politecnico di Milano. She has been Design Intern at Labirint - Laboratory
of Innovation and Research on Interiors - Department of Design, Politecnico di Milano. Former Designer at Fluid Motion
Architects.

elena.baharlouei@mail.polimi.it

Nicolas Bailleul

Since October 2020, he's a PHD candidate at the AIAC Laboratory (University Paris 8), under the supervision of Patrick
Nardin (MCF) and co-supervision with Gwenola Wagon (MCF). Title of the thesis: The Bedroom. A Space of Contained
Creation. Through the creation of documentary films, installations, and performances, his work is defined by the use, ap-
propriation, collection, and exploration of platforms, virtual worlds, connected spaces, and the web’s uncertain logics and
geographies. By attempting to concretely depict what unfolds in supposedly unreal, invisible, and inaccessible places, he
aims to bring forth contemporary issues related to creation, sociology, economy, and ecology.

bailleul.n@gmail.com

Anna Barbara

She is Associate Professor in Architecture and Interior Design at Design Department, Politecnico di Milano. President of
POLI.design; Member of the Board of Directors of the World Design Organisation; Co-founder of the Global Design Futures
Network; Scientific coordinator (with Venere Ferraro) of the D\Tank, Design Department, Politecnico di Milano.

Graduated in Architecture at Politecnico di Milano, she taught at Tsinghua University, Academy of Art and Design, Beijing
(China); Kookmin University, School of Architecture, interior Design and at Master Brain 21 (South Korea); and in universi-
ties in USA, France, Thailand, Brazil, Jordan, UAE, India, etc.

She was Foundation Fellow 2000 at Hosei University in Japan, Special Mention of Borromini Prize 2001, selected by Arch-
marathon 2018, selected ADI-Index 2019, 2023, Special Mention Fedrigoni Top Award - Large Format Communication,
2023; Eccellenze della Lombardia 2019, 2023.

anna.barbara@polimi.it

Michela Bassanelli

Ph.D., she is an Assistant Professor in Interior Architecture and Exhibition Design at Department of Architecture and Ur-
ban Studies, Politecnico di Milano. Her research focuses on domestic interiors, museography and exhibition design, and
practices of disseminating collective memory through a multidisciplinary theoretical approach. Among her publications:
Abitare oltre la casa. Metamorfosi del domestico (ed., 2022); Covid Home. Luoghi e modi dell'abitare, dalla pandemia in poi
(ed., 2020); Oftre il memoriale. Le tracce, lo spazio, il ricordo (2015).

michela.bassanelli@polimi.it

Gerhard Bruyns

He is an architect and urbanist and an associate professor of Environment and Interior Design at the Hong Kong Polytech-
nic University School of Design in Hong Kong. He is the PhD coordinator, the Deputy Specialisation Leader of Transition
Environmental Design, and the Discipline Leader of Environmental and Interior Design.

He holds a PhD and MSc from TU Delft, the Netherlands. His research deals with the aspects of spatial forms and how
typologies of use impact behaviour through the formal expression of space. This relates to the societal conditions of cities
whose landscapes are compressed by speculation and excess. He has published research in journals, conferences, and
edited volumes, with the most recent being a Springer-published editorial collection on Design Commons.
gerhard.bruyns@polyu.edu.hk

Ece Canli

She is aresearcher and artist whose work intersects body politics, design performativities and gendered reproduction of
material regimes. She holds a PhD in Design from the University of Porto (PT) and is a founding member of the Decolo-
nising Design Group. She is currently a full-time researcher at CECS (The Communication and Society Research Centre)
in the Cultural Studies cluster at the University of Minho (PT) where she investigates spatial, material and technological



conditions of the criminal justice system, queer incarceration, penal design and abolition feminism. As a researcher and
educator, she lectured and published internationally on queer materialities, critical making and penal design.

She is a member of the Carceral Geography Working Group (CGWG) (UK), AtGender (NL) and SOPCOM (PT) research enti-
ties. As an artist, she works with extended vocal techniques and electronics, producing sound for staged performances,
exhibitions and films both in collaborations and as a soloist.

ececanli@ics.uminho.pt

Antoénio Carvalho

PhD degree in Architecture with a thesis on housing design for older people. Associate professor at Politecnico di Milano,
where he teaches how to design inclusive and age-friendly environments. His research interests are age-friendly housing,
intergenerational spaces, inclusive environments, shared urban space, universal design, neighborhood green spaces,
placemaking. Antonio Carvalho is an awarded practising architect and urban designer who runs his own architectural
practice in Lisbon since 1988, with extensive built work in Portugal.

antonio.dasilva@polimi.it

Tiangin Chen

PhD candidate at AUID, Politecnico di Milano, her research interest is focused on the age-appropriate architectural design
in Covid-19 era.

tiangin.chen@polimi.it

Veronica Ching Lee

She is a Hong Kong born interior and architectural designer and researcher. With an MSc in Architecture from the TU Delft,
and a BAin Environment and Interior Design from The Hong Kong Polytechnic University, her research background and
interest lies in urban interiority and the negotiation of territories from an interdisciplinary approach. Her master thesis The
interior is the exterior; the exterior is the interior deals with the negotiation of territories between the public and the private in
the hyperdense city of Hong Kong, seeking a theoretical approach to redefine and understand the complex relations between
inhabitants and the collective urban city. Her PhD research extends the discussion of the master thesis and further challenge
the conventional concepts of interiority and exteriority and the public-private dichotomy from a perspectivist approach.
veronica-ching.lee@connect.polyu.hk

Sofia Cretaio

PhD student in Management, Production, and Design at the Polytechnic of Turin. Her research focuses on using data to
innovate spatial and organizational dynamics in the workplace, fostering safety and sustainability. She has a Master’s
Degree in Systemic Design and she is a member of the Innovation Design Lab and the Graphicus magazine.
sofia.cretaio@polito.it

Davide Crippa

He is a senior researcher at Universita luav di Venezia, where he is also director of the Master in Innovation Design
Management. He obtained a PhD in Architecture and Interior Design in 2007 and has taught at the Milan Polytechnic and
the New Academy of Fine Arts in Milan. Head of the ADI designer commission until 2012, he writes articles and publishes
books on theory and criticism of the project, always projecting his attention towards constantly evolving scenarios.

In 2004 he founded Ghigos studio and, since then, has carried out both theoretical research and projects awarded in
international competitions. In particular, he is now investigating the potential of interaction design and new digital fabrica-
tion technologies from a circular economy perspective.

dcrippa@iuav.it

Jiarui Cui

He is a PhD candidate, Department of Architecture and Urban Studies at Politecnico di Milano, Italy. With a background in ar-
chitecture and interior design, Jiarui has pursued academic research and practical projects in both China and Italy, providing
arich, cross-cultural perspective on spatial design and urban development. His primary area of research focuses on the Pro-


mailto:ececanli@ics.uminho.pt
mailto:antonio.dasilva@polimi.it
mailto:tianqin.chen@polimi.it
mailto:sofia.cretaio@polito.it
mailto:dcrippa@iuav.it

ductive Environment, specifically exploring the redefinition of spaces designated for production in a contemporary context.
Through his studies, Jiarui aims to unravel the complexities of how spatial configurations and urban designs influence, and
are influenced by, the evolving nature of production in modern societies. His hands-on experience in architecture and interior
design projects enhances his academic inquiries, offering practical insights into the theoretical frameworks he examines.
Jiarui's interdisciplinary approach leverages both qualitative and quantitative methods, blending architectural design, urban
studies, and sociocultural analysis.

jiarui.cui@polimi.it

Silvana Donatiello

She is a research fellow in Industrial Design at University of Naples Federico II. Her research focuses on ecological
transition, with a specific focus on social design, Nature Based Solutions, digital manufacturing and community-based
systems. She has a Bachelor's Degree in Architecture and an international Master’s Degree in Design for the Built Envi-
ronment from the University of Naples Federico Il. She has been a visiting student at the University of Applied Sciences
Fachhochschule Potsdam, Germany.

silvana.donatiello@unina.it

Daniel Elkin

He is aresearcher and designer specializing in spatial agency research, agency driven design, and housing science. He

is an associate professor and the Deputy Discipline Leader of the Department of Environment and Interior Design at The
Hong Kong Polytechnic University School of Design. Educated at Cranbrook Academy of Art (MArch) and the University

of Cincinnati (MArch, BSArch), Mr. Elkin’s career spans between sociological research, architecture, product design, and
activism. Elkin has established scholarship in spatial agency research and housing science, branches of social and spatial
research concerned with individual and collective decision making, particularly regarding housing acts and artifacts.
daniel.k.elkin@polyu.edu.hk

Raffaella Fagnoni

She s full professor of Design at Universita luav di Venezia, where she teaches design laboratories and civic space design.
She also directs the PhD school in Science of Design. She has lectured abroad, in Iran and China, and has coordinated local
and international research groups, both public and privately funded. Her research topics focus on design for social impact,
service design for public interests, social innovation, reuse and recycling, and design for sustainability, with the aim of inter-
vening in emerging issues through active stakeholder involvement and the enhancement of local heritage. She is focused on
the ongoing role of design in contemporary society, considering environmental emergencies and the state of alert in which
our planet finds itself, working on the circular economy, local territory, waste recovery, and care for people and habitats.
rfagnoni@iuav.it

Mariarita Gagliardi

She graduated with honours in the international master’s degree DBE Design For The Built Environment at the University
of Naples Federico II. She is currently a full-time research fellow in industrial design at the University of Naples Federico
Il. She is specialised in the field of digital manufacturing and and parametric design, participating in several international
workshops. Her research topics focus on the field of Nature-Based-Solutions (NBS) and loT (internet of things).
mariarita.gagliardi@unina.it

Vanessa Galvin

She is a lecturer in the Department of Interior Architecture at the School of Design and Built Environment, Curtin Univer-
sity. She completed her PhD in Architecture; History and Theory at the University of Western Australia. Her dissertation
is theoretical, and it adopts a Foucauldian approach to the history of the domestic interior. The research extends to
questions of inhabitation that include notions of subjectivity and the processes of self-formation as they relate to the built
environment. In addition, her research often explores the counter-positioning of fictional and imagined regimes against
empirical bases for understanding and managing domestic environments.

v.galvin@curtin.edu.au


mailto:jiarui.cui@polimi.it
mailto:rfagnoni@iuav.it
mailto:V.Galvin@curtin.edu.au

Guillaume Guenat

He is a PhD student at the Institute of social sciences at UNIL, where he’s working on a thesis about the social History of
video games practices in Romandy, directed by Prof. Gianni Haver. Graduated in political science, he focuses his research
on the social, political and historical dimensions of leisure, games, media and images.

guillaume.guenat@unil.ch

Cyrus Khalatbari

He is an artist, designer and PhD candidate of the joint program between the Geneva Arts and Design University (HEAD
- Geneéve, HES-S0) and the Swiss Federal Institute of Technology (EPFL). Inside his PhD, Cyrus’ bridges ethnographic
fieldwork, Science and Technology Studies (STS) with arts and design methodologies in order to address, at the level of
the Graphical Processing Unit (GPU), the ecological implications of computing power and the digital.
cyrus.l.khalathari@gmail.com

Nicholas Thomas Lee

PhD, Architect MAA, he is an Assistant professor at the Institute of Architecture and Design, Royal Danish Academy -
Architecture, Design, Conservation. With an academic and professional background in both architecture and design, his
research interests occupy the fertile domain between these disciplines, with a particular focus on domestic architecture.
He is specifically concerned with In-between places within, thresholds between, and the morphology of domestic land-
scapes. As a core scholar at STAY HOME and the Center for Interior Studies, his post doctorial research project, entitled
Dwelling in a Time of Social Distancing, examines the unprecedented demands that the Covid-19 pandemic has placed
on the private home and its architectural arrangement. He actively works with a Research by Design method, whereby
architectural installations and exhibitions are central to both knowledge production and dissemination.
nlee@kglakademi.dk

Jacopo Leveratto

PhD Architect, he is a senior lecturer at the Department of Architecture and Urban Studies of Politecnico di Milano,
where he focuses his research on radical forms of habitability and posthuman architecture. Local Principal Investigator
of the European Research en/counter/points (2018-22) and head of Walden Architects during the last Seoul Biennale on
Architecture and Urbanism (2021), he is now a coordinating member of the Italian National Biodiversity Future Center
(2022-25), and the National Coordinator of the research project PRIN D72 (2023-25).

Besides having authored numerous publications in peer-reviewed journals and edited volumes, he published Posthuman
Architectures: A Catalogue of Archetypes (ORO Editions, 2021).

jacopo.leveratto@polimi.it

Andrea Navarrete

She recently gained a doctoral degree from the School of Design at The Hong Kong Polytechnic University. Her research
focuses on the promotion of autonomy and decoloniality through design. After graduating from a bachelor of Industrial
Design in Mexico — where she investigated design’s impact and its possible future within a Latin American context - she
realized that the role of design in the ruling economic dynamics promotes unsustainable ways of production and con-
sumption, leading her to study a MA in Social Design & Arts as Urban Innovation in Vienna.

She has worked with participatory processes through design workshops, creating synergies toward endogenous forms of
development, design and autonomy.

andrea.navarreterigo@connect.polyu.hk

Lucrezia Perrig

She holds a Bachelor’s degree in philosophy from Saint Louis University, and a Master’s degree in political science from
Lausanne University. She wrote a dissertation on visual arts students’ relationship with politics, and then spent two
editions of the feminist festival Les Créatives in Geneva, where she co-wrote a guide to gender equality in culture.
lucrezia.perrig@unil.ch


mailto:cyrus.l.khalatbari@gmail.com
mailto:nlee@kglakademi.dk
mailto:jacopo.leveratto@polimi.it

Vera Sacchetti

She is a Basel-based design critic and curator. She specializes in contemporary design and architecture and serves in
avariety of curatorial, research and editorial roles. Recently, she co-founded Fazer, a new design magazine in Portugal;
co-initiated the Design and Demaocracy platform (2020-); and served as program coordinator of the multidisciplinary
research initiative Driving the Human: Seven Prototypes for Eco-social Renewal (2020-2023). Sacchetti teaches at HEAD
Geneva and Design Academy Eindhoven, and in 2020 joined the Federal Design Commission of Switzerland.
vera.vilardebo-sacchetti@hesge.ch

Paolo Tamborrini

Full professor in Design, in 2015 he co-founded the Innovation Design Lab. He has coordinated numerous research in
the field of design and communication for sustainability. He is the director of “Graphicus - designing communication”, a
magazine that tells the world of communication involving authors of distant but connected disciplines.
paolo.tamborrini@unipr.it

Annapaola Vacanti

She is ajunior researcher at Universita luav di Venezia, where she teaches in design laboratories for the curricula of
Product design and Interior design of the master degree design courses. She obtained a PhD in Design at the University
of Genoa in 2022. Her research focuses on Interaction Design and the opportunities offered by data-driven tools and Arti-
ficial Intelligence for design, exploring the challenges that lie at the intersection between technology, human factors, and
sustainability issues. She is working within the iNEST (Interconnected Nord-Est Innovation Ecosystem) project, funded by
the National Recovery and Resilience Plan (PNRR). Alongside her academic career, since 2018 she has been art director
and organizer of TEDxGenova, an autonomous event operating under official TED license for the local dissemination of
valuable ideas.

avacanti@iuav.it

Jingya Zhou

PhD candidate at AUID, Politecnico di Milano, her research interest is focused on curability and impact of architectural
space design on depression in older people.

jingya.zhou@mail.polimi.it


mailto:paolo.tamborrini@unipr.it
mailto:avacanti@iuav.it
mailto:jingya.zhou@mail.polimi.it

Progetto Grafico

From 2003, the only Italian magazine totally

dedicated to graphic design

Z0 m oo
—-> mn ~=

FONDO / CLAUDIA FONDO / ANTONIO
FOLDER MORGAGNI FOLDER TUBARO
@ |AIAP CDPG @ |AIAP CDPG
CDPG Folders

Booklets dedicated to the AIAP's Archives

Funds and personalities of Design History.

AWDA
The International AIAP Women
in Design Award

CAMPO GRAFICO 1933/1939
The Birth of Graphic Design

AIAP PUBLISHES BOOKS, MANUALS, POSTERS,

A MAGAZINE AND A JOURNAL.

GRAPHIC DESIGN, COMMUNICATION DESIGN,

DESIGN.

aiap.it/libreria/

"‘ AIAPEDIZIONI


https://aiap.it/prodotti/aiap-edizioni/pubblicazioni-aiap/
https://aiap.it/libreria/
https://aiap.it/prodotto/uncover/
https://aiap.it/prodotto/campo-grafico-1933-1939-nasce-il-visual-design/
https://aiap.it/prodotti/aiap-edizioni/progetto-grafico-magazine/
https://aiap.it/prodotti/aiap-edizioni/cdpg-folders/

FATE SPAZIO!
STIAMO
PER USCIRE.

Aiap CDPG, the Graphic Design
Documentation Centre.

Working to collect, catalogue,
archive, enhance and promote
any documents related to graphic

design and visual communication.

These documents (originals
as well layouts of projects, books,

posters, prints, catalogues,

correspondence, photographs) help al ap

reconstruct the history @DPG ‘
of graphic design in Italy
and support research and

educational activities, as it is the Aiap
CDGP’s intention to make these via A. Ponchielli, 3, Milano
documents widely available. aiap.it — aiap.it/cdpg

@Aiap_ita



https://aiap.it/centro-di-documentazione-sul-progetto-grafico/

=
AD

PAD. Pages on Arts and Design
International, peer-reviewed,
open access journal

ISSN 1972-7887

#25, Vol. 16, December 2023

www.padjournal.net

AlIAP

associazione italiana design
della comunicazione visiva


http://www.aiap.it

	COVER PAD#25
	COLOPHON
	INDEX
	0. EDITORIAL #25
	The Post-Domestic Revolution

	I. MORE-THAN-HUMAN PERSPECTIVES
	Biotopia. The Design of Decentered Domesticities
	Transhuman Identities. Rewiring the Domestic Subject
	Post-Domestic Living. The Challenge of Adapting Domestic Spaces to the Evolution of Digital Technolo
	Extractivism, Gendered-Computing and Online Queer Spaces
	RGB Tour. Exploring of the “YouTube Bedroom” Type
	Rethinking Carceral Domesticity. Electronic Monitoring, Punishment and Home as Prison

	II. DOMESTIC DEVICES
	Habitat as a Service. From Bespoke to Custom Interiors
	Flexibility in the Workplace. Envisioning the Role of Domestic Spaces in the Era of Hybrid Work
	Vicarious Domestic States. The Post-Domestic Turn of Digital Twinning Habitual Settings
	The Scenography of Everyday Theater. A New Narrative of Domesticity
	Vanity Chamber. Reflections Upon Domestic Boundaries and Frontiers in a Post-Pandemic Home
	Post-Domestic Ageing. Living Indoors (Without) Looking Outside?
	Redefining Paradigms. How Technology Shapes Interior Spaces in the Age of Drones and Flying Cars

	III. BIOGRAPHIES
	Abouth the Authors

	AIAP EDIZIONI
	AIAP CDPG
	BACKCOVER PAD#24



